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HERE are but two musi
Samson on the current
Saint-Saens’s opera; b

v when the subject first 1

jnfan
and it has held it ever since. The earliest works were of the kind |
called sacred operas in the hooks and are spoken of as oratorios
gow, thouzh they were doubtless performed with scenery and
costumes and with action of a sort.  Such were “ll Sansone” by
Giova Pacla Colonna (Bologna, 1677), “Sansone accecato da |
I'-I:-.." .\ }\".'{T"'{“‘*-l"‘ \'H""“"' l g | I\-(‘Tl'i"(', d}‘vﬂt lf-LKI“ “:';iﬂ!"
won” by Christoph Graupner (Hamburg, 1709), “Simson™ by
Thir: asterwitz (about 1770), “Samson™ by J. N. A. Leofrid
Me (Paris, 1774), “Simson” by Johann Heinrich Rolle |
(al 03, “Simson” by Franz Tuczek (Vienna, 1804), and *11
Sansone hv Francesco Basili ',\.'.I:'Ilt“. 1824). Two Irench
operas ssociated with great names and have interesting his
tories Itaire wrote a dramatic text on the subject at the re-
quest of L.a Pop liniere, the farmer general, who, as poet, musician
and artist, exercised a tremendous influence n his day. Rameau
wa his service as housechold clavecinist and set Voltaire's
poe ! ithors looked forward to a production on the stage
of the G Opéra, where at least two Biblical operas, an Old |
Testament “Jephthe” and a New Testa “Enfant prm]ignc"l
were current; but Rameau had powerful enemies, and the opera
was nrohibited on the eve of the day on which 1t was to have been
periorm The composer had to stomach his mortification as best
ke conld : he put some of his Hebrew music into the service of his
Persian “Zoroastre

ther French Samson to whom I have referred had also
1 underen a sea-change like unto Rameau’s, Rossini's Moges and

« Nehuchadnezzar. Duprez, who was ambitious to shine
er as well inger (he wrote no less than eight
also an oratorio, “The Last Judgment”), tried his hand
n opera and succeeded in enlisting the help of Dumas |
in writing the libretto, When he was ready to present
¢ {aor of the Grand Opéra the Minister of Fine Arts told
h : was impracticable; as the stage setting of the last act
t more than 100,000 francs. Duprez then followed
» example set Rossini’s “Mose” in London and changed the |
t¢ r the crusades which he called “Ze-
I Nevertheless the original form was restored in German
talian translations of the work, and it had concert perform-
m 1 To Joachim Raff was denied even this poor com-
f le wrote a German “Simson” between 1851 and 1857, The
tor at 1 t 1o whom it was first submitted rejected
s too difficult for his singers. Raff then
he was sojourning at \Weimar, and
“Konig Alfred”; but the tenor singer
it gimar opera s the music was too high. Long after-

his p

re this had been done

ting'the role of Wagner's

o
n nfully ended the third episode. As late as 1882 Raff spoke|
\ « the opera in hand again, but though he may have done
ith found the work srformed and it has not vet seen

f the stage-lamps

right

-

e Mythology.

KREHBIEL.

ical works based on the story of

list to-dav, Handel's oratorio and

it the Ivric drama was still in jts /|
wk hold of the fancy of rnmpﬂstrs!

n Carolsield, saw the score in

The heroic stature of the hero de-

]

ved Raff to revise the opera; but

mnorr died of the cold contracted while |
Tristan at

Munich in 1865, Thus

Composition of Saint-Saens’s Opera.

s's opera has also passed

thr cisaitudes, but has sue-

to r:.nr.e and is probably pos-

cumt

pessed of more vigorous life now than
it ever had. It the recognirzed op-
eratic masterpiece of the most re-
sourceful and fecund French musician
since I e - t-Saér heg his
cermy of n ¢t Da T
113 i puthor of the book

man Lemaire, wWaa a €0 n he

Befare the breaking out of

o-Prussian War the score was

) iar the way to compietio i
was sible to pive its second act
A priva This was done, an in
cident of occasion—which nafter-
ward duced one element « f }
n its k rv—being the singing

T RO l._‘- the palr

" v enom after lost hi
Reg after
n the service of His country. A me
morial t m and the friendship which
existed between him and the composer
is the “Marche Hérolque,” which hears
the dead man's name on its title page

Toward the end of 1872 the opera was
finished ¥Far twn veara the score resi-

Then the

el in the eampozer's desk

secand ¢t was again breught forth
for tria), thiz time at the country
bome of Mme. Viardot, at Crolssy, the
illustrious hostess singing part of
Dalil + 1875 the first act was per-
formed in roneert style by M. Edouard
Colomne in Paris Linzt interested
himself in the opera and secured it
tcceptanca at the ( i Dueal Opera

Rouse of Welmar, where Eduard Las-

ven brought it out on December 2
1817, Brussels heard it in 1878; bu
t did not renct ne of the theatres
of France ntil March 3. 1890, wher
Rouen pre ced it at its Théitres di
‘_"' firection of M. H
Verdhurt. 1t took nearly seven mont
more to resch Paris, where the first
representation was atthe Eden Theatre
on Octobier 81 of the same year. Two

Yeare inter, after it had heen heagd in
L number of French and Italian pro-
Fineia] theatres

A it was given at the
cadémie Nationsle de Musique under

on March 25 and 26, 1892, the conductor
being Mr. Walter Damrosch and the
principal singers being Frau Marie Rit
ter-Goetze, Sabastian Montariol, H. |
Distelhurst, Homer Moore, Emil Fischer
and Purdon Robinson. London had
heard the work twice as an oratorio be-

fore it had a stage representation thars | geems yet to contain a | ¢ substratum
| o auestior le histors
on April 26, 1909, but this performsnee | « I" unauestionable histors .
| There wus nothing of divine es
was fourteen years later than the first| PRI
at  the Metropolitan Opera  House| e i AMSON AS .r e Hebrew 3 con-
. il cri him, except that spirit of God
on February B, 1885, The New York | |
W ch ¢ WHS O ot
performance was seenically inadequate, | T
" s in supreme criges. h i
but the sgrity of the record demands | k P
2 . dence on of great wis-
| thut the cast be given Here: Samaon,| ; g .
! A ks " dom, strong proof of his moral and
Signor Tamagno; Dalila, Mme, _-!an--r‘l Vaatii Loy it

1 . .y . PIIE1IO0S I3 i . € ginne ngainst ne
telli: High Priest, Signor Campanari; |, = : g R »: )

. [ _ laws of lstael’s God when he took
Vbimelech and An Old Hebrew, M.| s g By el
on: First Philistine, Signor Ri [ Philistine womas, an idolater, to wife;

i 1 A he sinned apainst the moral law when
ni; Second Philistine, Signor de X
1 4 : y he visited the hurlot at Guza. He was
Vachetti: conductor, Signor Mancinelli PR - N
o wofully weuk In character wihen ne
The Metropolitan management did not par ; ; T z < Delilal
venture upon a repetition until the )”""' S e o e
LT ] na wr r hig own u J 3
opening night of the season 1915-16, [ &NC WronEnt e el wiie
. 13 4 '] 118 D [} i Frace! i
when its success was sach that it hes : i ‘! \rmll H I SAaas 7
; slavery into whic 3. s fell w
came an active factor in the repertory| WEARE S it e y o

5 not caused by the hero's incontinence
of the estahlishment; but by that time . z
it had been made fairly familiar to the or uxoriousness, but a punishment for

erime, in that he had in a fit of mad-

New York public by performances at
the Manhattan Opera House under the
management of Mr, Oscar Hammer-
stein,

November 173, 1008, Signor Campanini

conducted and the cast embraced Mme. |
Gerville-Rénche as Dalila, Charles Dal- |

mores a8 Samson and M. Dufranne &s
High Priest. The cast at the Metro-
politan Opera House's revival of the
on November 15, 1815, was ks
Margarete Mat- |
genauer; Samson, wor Enrico Ca-
Hinh P ignor Pasquale
Ahimeloeh, Herr Carl Schle-
An Old Hebrew, M. Leon Rothier;
A Philistine gxenger, Herr Max
Bloch: Flirst Philistine, Pietro Audi- |
Second Philistine, Vincenzo Re-|
schiglian; eonductor, Signor Polaceo. |
and Hercules — A
Parallel.
It would be a curious inguiry to try |
to determine the source of the fascina-
tion which the story of Manoah's son |

opern

{ollows: Dalila, Mme

[}

riest,

Fusn;
Amato;

Eel]

Samson

""‘ direction of M Colonne. The part | has oxerted upon mankind for centu- |
o Dalila was taken by Mme. Des- |3 1t beurs a likeness to the story of |
':'hrtp. Jehin, that of Sameon by M.|the son of Zeus and Alemene, and |
"Frl“"_p'l that of the High Priest thers are few books on mythology
by M Lassalle. Eight months before | which do not draw & parallel between
:h" it had been performed as an ora- | the two heroes. Samson’s story is sin-
otie by the Oratorio Socisty of New | gularly brief. For twenty vears he

Tork There were two performances, | “judged 1srsel,” but the Biblical his-

l

the first of which took place on

|
|

s ———— i Sk

|
= = —
als with him consists only r
i W
ef an accou ¥
tne incidents " |

¢f his amours, snd, at the « his

tragie destruction, brought about by

tbe weak element in his character.

‘ommentators have been rely per-

& of the

received at

Is Sam-

i conception |

| personified by erakles? Ia

e a mythical re, born in the

| human ima ve nature

L T3

| pod Shemes!) his 3

| ously resem lebrew he is

called Shimshon, and the in ghe-!

mieah.) Wne he som more than

« man of extraord physical

| strength mnd extrao ury  moral

wenkness, whose » virtues and |

| pathetic end memory |

prodigious stre
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CARUSO AS SAMSON AT THE MILL IN “SAMSON ET DALILA.”

through the ag Have a hun-

generations of to whom the

story of He »8 has appenred to be
caly a fanc roman the product of
0 heightened by re-

which led the Greeks to exalt

ipreme herves to the extent of
deification, persisted in ring and
1 g the story of Samsc th a sym

|
| & sub
the
! moral
manit
canon

| all its mythical and le

Solois

e interest which hetrays at least

-conscious belief in its verity? Is
tory only a parable enforeing &
leszon which as old as hu-
y? If 8o, how got it into the

ieal Book of Judges, which, with

ary material,

MELANIE KURT.

H
t at Civic Orchestral Concert

next Tuesday evening.
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CAMILLE SAINT-SAENS.

Composer of “Samson et Dalila.”

ness killed friend Iphitus. And
the three years which he spent a2 the
slave of Omphale were punctuated by
larger and better deeds than those of

Samson in like situstion—bursting
the new cords with which the men of
Judah had bound him and the green
withes und new ropes with which
Delilsh  shackled him. The record
ihat Sameon “judged Israel in the days
of the Philistines twenty years” leads
the ordinary reader to think of him as
a sage judicinl personsge, whereas it

means only that he was the politieal

and military der of his people dur-
1, Hfted to a magisterial
strength and prowess in

pvements are muzcular,

ing that perio
position by
war. H
not mental

|  Rabbinies! legends have magnified
Ih-._« gtature and power in precisely the
same manner as the imaginntion of the
poet the “Lay of the Nibelung"
magnified the stature and strength of
Siegfried, s says the
legend, were sixty ells broad; aithough
he was both feet, when the
| Spirit God came
step from Zorsh to Eshtaol; the hairs
of bis head mrose and clazhed against
that they could be

of

shoulders,

lame

of

in

on him he could

one another so

heard for a like distance; he was so
strong that he eould uplift two moun-
tains and rub them together lika two

elods of earth. Herakles tore asunder

the mountain which, divided, now
forms the Straitsa of Gibraltar and
| Gates of Hercules.

| The parallel which is frequently

drawn botween Samson and Herakles
eannot be pursued far with advantage
to the Hebrew hero. Samson rent &

young lion on tha road to Timnath,
whither he was going to take his
Philistine wife; Herakles, while still

a youthful herdsman, siew the Thes-
lion and afterward strangled the

Bamson

pian
Nemean lion with his hands,
li‘a.‘."l'-! off the gates of Guza and bore

them to the top ol & hill before Heb-

| answer to |

ron: Herakles upheld the heavens
while Atlas went to fetch the golde

apples of Hesperides, Moreover, the
feats of Hernkles show a higher in-
tellectual quality than those of Sam-
gson, all of which, save one, werg pre-
dominnntly physieal. T exception
was the trick of tving 200 foxesz by |
their tails, two by two, with firebrands
between mnd turning them loose to
burn the corn of the Philistines. An
ingpenious to spread a conflagra-
tion, probably, but prim dedly
primitive, Ierakles was a scientific
engineer of the modern school; he
yoked the Fivers Alpheis a eil

to his serviee by turning their rs
through the / nbles and elean

ing them of the s of 2000 oxen

| 1 1 1
for tles had sxcel-

thirty ye
fent intellectual trainis Rhadaman-
| thus taught him wisdom and virtue,

Linus musie. We know nothing about
the bringing up of Samson save that
“ihe child grew and the Lord blessed
And the Lord began to move him
at times jn the eamp of Dan between
Zorah and Eshtael” Samzon made lit-
tle use of his musieal gifts, if he had

him.

any, but that little he made well; Her

| akles made little u<e of his musical
| training, and that little he made {ll
He lost his temper and killed his mu

Samson, after

sic master with his lute;
::um[ an implement which only the
black slaves of our South have trested
as o musien! instrument, to slay a thou-

sand Philistines, jubilated in song: |

| With the jawhone AN ANE |

| Heaps upon he 1
With the jawbone of an ass

| Have | slain » thousand men ! |

The vast fund of human nature laid
{ bare in the story of Sams |
pears to ma, quite sufficient to explain
its popularity and account for its ori-
gin. The hero’s virtu strength, eour-
age, patriotism, are those which have|

15, It ap-

ever won the hearts of men, and they |
| present themselves as but the more ad
]minhlo, ss they are made to appear

iuf his body.
Philistine woman ir

natural,
wer

more

amiable
woman's ch

After all
tringic
ander or

anothe

the

pelled by Fate

the follies which bring about the wreck |

and mingly

father said 1

thou goest to t

Phi

eircumeised

said unto his father: “(
, for she pleascth me well” The father
Id,d not know that “it was of the Lord

N

ie plot,

ito him:
nan among the daughters of thy
brethren or among sll my people that

Music News and

Notes of the Week

According to a telegram recently re-
ceived by the Metropolitan Musical Bu-
reau from Serge de Dinghileff members
of his Ballet Russe, together with the
| acenery and costumes for the ballets,
| will leave Gibraltar on September 7 on
| the steamship Cretic. A second group
| of dancers will leave Bordeaux on the
steamship Lafayette on September 9.
They will arrive in time to rehearse
three weeks for the New York season,
beginning October 9, at the Manhattan
Opera House.

Margarethe Matzenauer was soloist)

iI-‘ridly evening at the fourteenth of the
| geries of summer concerts being given
‘ by the Civie Orchestral Society at
Madizon Square Garden.
| nauer is the second Metropolitan opers
star to appear st these coneerts, the
first being Mme. Gadski. Mr. Rothwell,
l the conductor, had arranged an attrac-
tive programme, including Tschaikow-
sky's “Symphonie Pathetique,” and the

Mme, Matze-!

gramme by sincere and enthusiastic ap-
plause. The programme follows:

phony No. 4, In B miner, “Tathe) e Op T4
by request) . . ;KHM
Aris frum Dellini’s

“Norma'
Mme. Matzennier
Oweetugrn, "WIII ol B
Aria from Wagner's !
Mpne, M3 Laense
Walte, “Du und D™ Prranes

Melanie Kurt, the dramatic soprano
of the Metropolitan Opera Company,
will léeave her sammer home st Nor-
folk, Conn., to come to New York to
be the soloist at the conecart next Tues-
day evening, August 29,

Mme. Kurt was a leading member of
the Berlin Royal Opers Company, the
Champs Elysées, Paris; Covent Garden,
London, and came to the Metropolitan
Opera Company two years ago to sing
the leading dramatic roles. Among
these her geeatest successes have been
Isolde, Brunnhilde, Kundry and others.

Mme. Kurt will ging “Sentr's Ballad,”

| from Wagner's “The Flying Dutch-

audience, a large one, showed its ap- |

| preciation of both soloist and pro-

The Temple of Dagon at the Metropolitan Opera House.

Fhoto by Whita Studlo.

that
to

pairing with
susceptibility

rms.

mzon is a true type of

vo, whatever Dr. Chrys- |

r may say. He is im-

into a comr

Mis marriage with the|

1 Timnath was part
though unpatriotic
impi When his
“Is there never

ake a wife of the un-
And Samson
st her for me;

listines 2"

that he sought an occaslon against the

Philistines."”

Out of that wooing and

winning grew the first of the encoun-
ters which culminated in the destrue-

tion of the temple of Dagon, when “the
slew at his death were

desd whieh h
more than t
Bo his 3
wife

of his

he betray
strength —acts
character of an

ri
ing to the wheedling arts of Delilah |

which he slew In his

betrayed the
dle and his succumb-

ed the secret of his
incompatible with the
ordinary strong and

ission of

to the pleadings

to the machinery of the Greek drama.
A word about the mythaological inter-

man,” and “Isolde’s Love Death” from
“Tristan and Isolde.” The programme

follows:
Orvertures, sons “P
3, “The Preinde’" Lisst
Senta’'s balled from the “Flying lm!rhnna_"

Nymphonle Paem XNo

Mme Kuort
Introdurtlen to third act of 'Mmma_“

or
Becomd Hungarian Rhapendy
Ienide’'s “Lowe Death,” from ~Tristan and
Isolde"" . Wagner
Mme. Kurt
Owrture, “Tannhiuser™ Wagner

At the next meeting of Le Salon
Thursday evening, August 31, at the

| Martha Washington Hotel, the soloists

will be Miss Helen Helms, violinist,
and Mme. Bianco, soprano. Miss Mar-
garet Sumner will give impersonations,

Charles Wakefield Cadman, the West-
ern composer, whose Indian songs and
piano music have been known here for
severa] years, and Princess Taianing, a
Creek-Cherokee Indian singer, will give
a joint recital known as an “Indian

| Musie-Talk,” at Aeolian Hall on Oecto-

| pretation of the characters which have!

It may be
the

bren placed in parallel:

helpful to an understanding of

| Hellenic mind to conceive Herskles as|
a marvellously strong man, first
glorified into & national hero
and finally deified. So, too, the
theary that Herakles sinking down
upon his eouch of fire |Is but

a symbol of the deeclining sun can bhe
entertained without marring the grand-
eur of the hero or belittling Nature's
phenemenon; but it would obseure our
understanding of the Hebrew intellect
and profane the Hebrew religion to
coneeive Samson as anything but the
man that the Bible says he was; while
to make of him, as lgnaz Golziher sug-
gests, a symbol of the setting sun
whose curly locks (erines Phoebi) are
gheared by Delilah-Night, would bring
contumely upon one of the most beau-
tiful and impressive of Nature's spee-
tacles, Hefore the days of compara-
tive mythology scholars were not

troubled by such interpretations. Jose- |

phus disposes of the Delilah episode
curtly: “As for Samson being en-
snared by a woman that is to be as-
¢ribed to human nature, which is too
| weak to resist sin.”

A second artiele, telling the his-
| tory of and analyzing Saint-Saens's
opera will appear in nexrt Sundoy’s

wise man—wers of the type essential| Tribune.
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THE FIRST MUSIC TO GOETHE'S “ERLKING.”
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Rubinstein, the pianist, who has been
summering in the White Mountains, re-
turned yesterday to begin an engage-
ment as soloist with Arthur Pryor, at
the Asbury Park Arcade.

Centenary of
“The Erlking”

The First Setting of a Poem
by One of Goethe's

Sweethearts,

A writer in the August number of
“The Musieal Times" of London takes
advantage of the fact that Schubert’s
setting of Goethe's poem, “The Erl-
king,” was composed at the end of 1815
or in the first days of 1816 to print
an article on the music which the poem
has called forth. The most interest-
ing of the writer's contribution to the
history of the song is the fact that it
received its first setting from Corona
Schriter. “Goethe mede her acquaint-
ance,” says the writer, “in 1788, and,
owing, no doubt, to his influence, she
became, ten years later, chamber sing-
er to the Dowager Duchess of Weimar,
For a performance of Goethe's ‘Die
Fischerin’ in 1782 she wrote music for
the poems introduced and sang them;
among them was the ‘Erlkonig."”

There are several renszons why Corona
Schriiter deserves more attention than
the English writer bestowed upon her.
She was one of the women whom
Goethe loved. A portrait of herself
which she painted (she was talented in
several direetions besides music) hanga
to-day in the Grand Duea! Library at
Weimar, She gave it to Goethe as
souvenir of an oceasion when she had
been made happy by the privilege of
appearing with him in one of his plays.
Goethe had met her at Leipsic and he
brooght her .to Weimar in 1783, She

| was then thirty yenrs old, a sipger, aet-
| ress, composer, and in an amsteur way

a painter. Goethe's great admiration
for her found expression in a poem,
“On the Death of Miedling"—an actor.
Years ago smong the musical letters
sent to The Tribune during a musical

pilgrimage undertaken by the present

 writer was one from Weimar devoted to

| the

influence of Goethe and Liszt as
exercised at the Crand Dueal Theatre,
An attempt was made to put Goethe's

| tribute to the charming artist into Eng-
| lish, with the following result:
|

| More wom, my friendst

Fall back & litle spacel
beartng full of grace

Hesa one approach with
Ts abe Denelf, on whom we «'sr depend

fhur prayers are beard, thelr @'t the Mases sendl
You koow ber well—t& -

A wemijrots Aomte sl

io be a

Wherein nd ldeal gl ba Blent
Of all thel the Nine withheld no part
And oature breatted In her the breath of sl

Tu lend her
And #'en thy

It was Johann Samuel Schriter, a

charms 1he world itsall i spenil,
name, Corona, W an ofuumest!

]brnthor of Corona, who was Johann
Christian Bach’'s suceessor sa musig

master to the Queen of England. He
married one of his aristocratic pupils,

| who soon tired of him and purchased

a separation. She became s pupil of
Haydn when he went to London, in

1721, and formed an attachment for that

susceptible old gentleman, which found
amusing expression in the love letters
which | published in “Musie and Man-
ners,” in 1808,

Corona Schriter's setting of “The
Erlking” was published, together with
twenty-four other songs, in 1786, It ia

| strophie in form and decidedly incon-

sequential. Johann Friedrich Reich.
ardt’s music for the poem was con-
gidered auperior to that of Schubert
and Loewe by Mendelssohn, as is at-
tested by & letter written in 1831,
Zieter began a setting of the poem in
1797, but Inid it maide when he paw
Reichardt's. Anselm Huttenbrenner,
the intimate friend of Schubert, whe

| had his arm under Beothoven's head
when he died, is also among the very

mMANY COMPOSErs who have set "TIO
Erlking" to music



